Robert Frost and T.S. Eliot write poems that make use of many different literary devices. Find 4 examples in these poems (2 poems from Frost, 2 poems from Eliot) of literary devices listed below.  (You only have to find 4 total examples, not 4 examples of each of these literary devices.) In your post, explain how Frost and Eliot use these literary devices to help communicate the message of their poems. Answer the questions, “WHAT are Frost’s and Eliot’s messages in these poems, and HOW do Frost and Eliot use these literary devices to communicate those messages?”

Alliteration: Alliteration is a series of words or phrases that all (or almost all) start with the same sound. These sounds are typically consonants to give more stress to that syllable. Example: "Peter Piper picked a peck of pickled peppers." In this tongue twister, the "p" sound is repeated at the beginning of all major words.

Allusion: Allusion is when an author makes an indirect reference to a figure, place, event, or idea originating from outside the text. Many allusions refer to previous works of literature or art. 

Anaphora: Anaphora is when a word or phrase is repeated at the beginning of multiple sentences throughout a piece of writing. 

Anthropomorphism: An anthropomorphism occurs when something nonhuman, such as an animal, place, or inanimate object, behaves in a human-like way. 

Colloquialism: Colloquialism is the use of informal language and slang. It's often used by authors to lend a sense of realism to their characters and dialogue. Forms of colloquialism include words, phrases, and contractions that aren't real words (such as "gonna" and "ain't"). 

Euphemism: A euphemism is when a more mild or indirect word or expression is used in place of another word or phrase that is considered harsh, blunt, vulgar, or unpleasant. 

Hyperbole: Hyperbole is an exaggerated statement that's not meant to be taken literally by the reader. It is often used for comedic effect and/or emphasis. 

Irony: Irony is when a statement is used to express an opposite meaning than the one literally expressed by it. 

Juxtaposition: Juxtaposition is the comparing and contrasting of two or more different (usually opposite) ideas, characters, objects, etc. This literary device is often used to help create a clearer picture of the characteristics of one object or idea by comparing it with those of another. 

Metaphor/Simile: Metaphors are when an author compares one thing to another. The two things being described usually share something in common but are unalike in all other respects. A simile is a type of metaphor in which an object, idea, character, action, etc., is compared to another thing using the words "as" or "like." Both metaphors and similes are often used in writing for clarity or emphasis. 

Metonym: A metonym is when a related word or phrase is substituted for the actual thing to which it's referring. This device is usually used for poetic or rhetorical effect. 

Oxymoron: An oxymoron is a combination of two words that, together, express a contradictory meaning. This device is often used for emphasis, for humor, to create tension, or to illustrate a paradox (see next entry for more information on paradoxes). 

Personification: Personification is when a nonhuman figure or other abstract concept or element is described as having human-like qualities or characteristics. (Unlike anthropomorphism where non-human figures become human-like characters, with personification, the object/figure is simply described as being human-like.) 

Symbolism: Symbolism refers to the use of an object, figure, event, situation, or other idea in a written work to represent something else—typically a broader message or deeper meaning that differs from its literal meaning. The things used for symbolism are called "symbols," and they'll often appear multiple times throughout a text, sometimes changing in meaning as the plot progresses. 

Synecdoche: A synecdoche is a literary device in which part of something is used to represent the whole, or vice versa. It's similar to a metonym (see above); however, a metonym doesn't have to represent the whole—just something associated with the word used. 

In both poems, pay attention to Eliot's theme of alienation and powerlessness in a changing world. A similar theme is in “The Love Song of J. Alfred Prufrock.”


“Journey of the Magi”
“Journey of the Magi” is centered around an allusion to the story from the Bible about the wise men who traveled vast distances following a magical star to see the baby Jesus. The first five lines are from a 1622 sermon by Lancelot Andrewes, one of the translators of the Bible. Eliot had recently converted to Christianity, and he depicts the journey of the wise men as similar to his own faith journey where previous beliefs had to die so that new beliefs could be born.

“A cold coming we had of it,
Just the worst time of the year
For a journey, and such a long journey:
The ways deep and the weather sharp,
The very dead of winter.”
And the camels galled, sore-footed, refractory,
Lying down in the melting snow.
There were times we regretted
The summer palaces on slopes, the terraces, 
And the silken girls bringing sherbet.
Then the camel men cursing and grumbling
And running away, and wanting their liquor and women,
And the night-fires going out, and the lack of shelters,
And the cities hostile and the towns unfriendly
And the villages dirty and charging high prices:
A hard time we had of it.
At the end we preferred to travel all night, 
[image: C:\Users\Administrator\AppData\Local\Microsoft\Windows\INetCache\Content.MSO\BD1FC51.tmp]Sleeping in snatches,
With the voices singing in our ears, saying
That this was all folly.
Then at dawn we came down to a temperate valley,
Wet, below the snow line, smelling of vegetation;
With a running stream and a water-mill beating the darkness,
And three trees on the low sky,
And an old white horse galloped away in the meadow.
Then we came to a tavern with vine-leaves over the lintel,
[image: upload.wikimedia.org/wikipedia/commons/thumb/f/...]Six hands at an open door dicing for pieces of silver,
And feet kicking the empty wine-skins.
But there was no information, and so we continued
And arrived at evening, not a moment too soon
Finding the place; it was (you may say) satisfactory.
All this was a long time ago, I remember,
And I would do it again, but set down
This set down
This: were we led all that way for
Birth or Death? There was a Birth, certainly,After the magi witness the birth of Jesus—the new god of the world—they realize that their old gods will have to die for the new dispensation of Christianity to begin.

We had evidence and no doubt. I had seen birth and death,
But had thought they were different; this Birth was
Hard and bitter agony for us, like Death, our death.
We returned to our places, these Kingdoms,
But no longer at ease here, in the old dispensation,
With an alien people clutching their gods.
I should be glad of another death.
“The Hollow Men”Allusion: “The Hollow Men” begins with an epigraph from Joseph Conrad’s novel Heart of Darkness about Mr. Kurtz, an ivory trader living in Africa who goes insane. The second allusion is to the historical figure of Guy Fawkes, the attempted arsonist of the English house of Parliament.


Mistah Kurtz-he dead
            A penny for the Old Guy


                       I

    We are the hollow men
    We are the stuffed men
    Leaning together
    Headpiece filled with straw. Alas!
    Our dried voices, when
    We whisper together
    Are quiet and meaningless
    As wind in dry grass
    Or rats' feet over broken glass
    In our dry cellar
   
    Shape without form, shade without colour,
    Paralysed force, gesture without motion;
   
    Those who have crossed
    With direct eyes, to death's other Kingdom
    Remember us--if at all--not as lost
    Violent souls, but only
    As the hollow men
    The stuffed men.

   
                              II

    Eyes I dare not meet in dreams
    In death's dream kingdom
    These do not appear:
    There, the eyes are
    Sunlight on a broken column
    There, is a tree swinging
    And voices are
    In the wind's singing
    More distant and more solemn
    Than a fading star.
   
    Let me be no nearer
    In death's dream kingdom
    Let me also wear
    Such deliberate disguises
    Rat's coat, crowskin, crossed staves
    In a field
    Behaving as the wind behaves
    No nearer-
   
    Not that final meeting
    In the twilight kingdom

   
                   III

    This is the dead land
    This is cactus land
    Here the stone images
    Are raised, here they receive
    The supplication of a dead man's hand
    Under the twinkle of a fading star.
   
    Is it like this
    In death's other kingdom
    Waking alone
    At the hour when we are
    Trembling with tenderness
    Lips that would kiss
    Form prayers to broken stone.

   
                     IV

    The eyes are not here
    There are no eyes here
    In this valley of dying stars
    In this hollow valley
    This broken jaw of our lost kingdoms
   
    In this last of meeting places
    We grope together
    And avoid speech
    Gathered on this beach of the tumid river
   
    Sightless, unless
    The eyes reappear
    As the perpetual star
    Multifoliate rose
    Of death's twilight kingdom
    The hope only
    Of empty men.

   
                           V

    Here we go round the prickly pear
    Prickly pear prickly pear
    Here we go round the prickly pear
    At five o'clock in the morning.
   
    Between the idea
    And the reality
    Between the motion
    And the act
    Falls the Shadow
                                   For Thine is the Kingdom
   
    Between the conception
    And the creation
    Between the emotion
    And the response
    Falls the Shadow
                                   Life is very long
   
    Between the desire
    And the spasm
    Between the potency
    And the existence
    Between the essence
    And the descent
    Falls the Shadow
                                   For Thine is the Kingdom
   
    For Thine is
    Life is
    For Thine is the
   
    This is the way the world ends
    This is the way the world ends
    This is the way the world ends
    Not with a bang but a whimper.Imagery: “sunlight on a broken column”; “a tree swinging”; “voices are / In the wind’s singing”; “fading star”
The images don’t add up to a specific plot, but contribute to the mood of alienation and powerlessness. 
There is no specific plot or characters, just a series of images that suggest a variety of different scenarios. “The hollow men” could be the souls of the dead, or modern men who are dead spiritually. The phrase “death’s other Kingdom” could be literal or figurative.
Imagery: Rat’s coat, crowskin, crossed staves (a scarecrow in a corn field).
The images don’t add up to a specific plot, but contribute to the mood of alienation and powerlessness. 


Allusions to a children’s song (“Here we go round the mulberry bush”) and The Lord’s Prayer from the bible.  
Anaphora: The words Between and And begin every sentence. 
The repetition at the end of the poem reinforces the sense of alienation and powerlessness, as even the end of the world (hyperbole) is unremarkable (“a whimper”).
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